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MUSICAL REVIEW. 





THE USE AND ABUSE OF TECHNICAL 
PRACTICE. 





At the recent meeting of the National 
Society of Professional Musicians at Bir- 
mingham, Dr. Henry G. Fisher, F.G.S., of 
Blackpool, read a paper on the above 
subject, in which the following remarks 
occurred :— 


‘‘ But now let us turn for a short time to the 
consideration of such technical exercises as 
we should all acknowledge to be of value. 
And, first of all, I would lay down this 
proposition, which may indeed be treated as 
an axiom, I should think. The essential 
feature of any technical exercise is quite 
independent of the form under which it 
appears. For example, suppose a_ teacher 
desires a particular pupil to practice a shake, 
there are many forms under which this can be 
done. The requisite exercises may be selected 
from a book, or they may be written down by 
the teacher, or dictated to and memorised by 
the student. I don’t say which of these plans 
I prefer, but I have no doubt that each may 
be found useful, and can be suitably employed 
in the constantly varying phases of a teacher’s 
professional life. But, to continue my illustra- 
tion, it is not absolutely necessary that any 
formal technical exercises should be employed. 
The shake may be practised in a study such 
as Sir Sterndale Bennett’s 27th lesson, of 
which, whilst it forms an integral part, it is 
mixed up with other difficulties. Or, again, it 
may be practised in a piece of which it is only 
an incidental feature, as, for instance, in many 
of Chopin’s Nocturnes, or even in_ that 
immortal composition “‘ The Maiden’s Prayer.” 
It is obvious that what I have-said about the 
shake applies equally to all other forms of 
technical exercises, and also is not confined to 
keyboard practice, but can be extended to the 
voice and orchestral instruments. Each of these 
— of practice which I have tried to describe 
1as its advantages and disadvantages, which I 
will endeavour briefly to illustrate. In a technical 
exercise, such as is found in Plaidy, the atten- 
tion is confined to one thing at a time. That 
is an undoubted advantage, and it involves 
an important educational principle. Then, 
again, a series of exercises on any particular 
point should be exhaustive of that subject. 
This is desirable so far as these exercises are 
useful to the student, but if there are any 
which he would never be likely to require in 
actual performance, then their practice is a 
comparative waste of time. But all technical 


powers. 





exercises are of necessity dry in themselves, any 
interest which they possess being imparted by 
the student or his teacher. The consequence of 
this is that much technical practice is per- 
functory in character, and instead of being an 
advantage to the student is distinctly the 
reverse. If a piece of music is attractive in 
character there is then an immediate induce- 
ment to conquer any technical difficulties 
which it may contain. But such practice 
labours under the disadvantage that the 
attention which should be confined to the 
difficulty to be vanquished is liable to be dis- 
tracted by extraneous matters. Also the 
thorough practice of one particular passage is 
no guarantee that any of its modifications will 
be equaily well known.” 





REVIEWS. 





(NOVELLO AND Co.) 


The Lord is my Shepherd. Anthem, com- 
posed by C. Villiers Stanford. 

Dr. Stanford has chosen 6-8 time, alle- 
gretto tranquillo, in which to give musical 
expression to the words of the psalm. The 
anthem is full throughout. We cannot say 
that we admire this setting. We regard it 
as a mistake to attempt to give a lugubrious 
expression to the words, ‘‘ Yea, though I 
walk,” etc. The idea of the words is 
jubilant, not sad, and implies that there is 
nothing to fear, even in the valley of the 
shadow of death. The anthem is, of 
course, musicianly and clever, but its failing 
is an attempt at too close realism. It is, we 
think, beyond the powers of parish choirs, 
but would be effective when done by a 
cathedral choir. 


Let every soul be subject unto the higher 
An anthem for the Jubilee of Her 
Majesty the Queen. By Dr. Stainer. 

This anthem opens with a bold theme for 
tenors and basses, followed by a short treble 
solo and chorus. A peculiar feature is the 
addition of a hymn beginning ‘“O King of 
Kings, Thy blessing shed,” for tenor solo, 
afterwards repeated by choir and congrega- 
tion. The anthem is well adapted for 
jubilee purposes, and will no doubt be 
popular. 
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Th: Lord preserveth the souls of His Saints. 
Anthem for a Saint’s Day. Composed by 
Dr. Armes. 

Dr. Armes’ work is always scholarly, and 
this is no exception. After a brief full 
opening, there is a well-developed fugue on 
the words, ‘‘ He shall deliver them from the 
hand of the ungodly.” The anthem is 
jubilant in tone throughout, and lies well for 
the voices. 

(LoNDON Music PUBLISHING COMPANY.) 

Peusées Religeuses for the American Organ. 
By Arthur Johnson. 

These pieces, written on two staves, are 
well adapted for church voluntaries where 
the American Organ is in use. They are 
quiet for the most part, and well-written 
throughout. 

(HARRIS AND Co.). 


The Foemen’s Flags were Flying. Song, 
by George Parker. 

A bold song of the martial type. 

The Wreck of the Mary Fane. Song, by 


Frank Butler, F.C.O. 
A capital naval song. 

(Music Hatt ARTISTS’ PUBLISHING Co.) 
Our Soldiers. Song, by S. W. Carlysle. 
A taking melody, with very simple ac- 

companiment. 





WorcestEerR.—The Worcester Musical Union gave 
its fourteenth concert on the 12th ult. The work 
chosen was Mendelssohn's “ Elijah,” the rendering 
of which was, on the whole, successful. The choir 
was thoronghly satisfactory; and the band, chiefly 
professional, and, for the most part, the élite of Mr. 
Stockley’s Birmingham orchestra, played with care. 
The soloists were efficient, and the conductor, the 
Rev. E. V. Hall (Precentor of the Cathedral), must 
have bestowed much time and trouble on the work 
of preparation, in order to bring about so gooda 
result. 


GerarpD Houser, Barxspury.—The scholastic estab- 
lishment of the Misses Losecamp closed for the Christ- 
mas vacation with a performance by the scholars of 
various musical selections, together with an admirable 
rendering of a Christmas drama, entitled, ‘‘ The Quarrel 
of the Flowers." Among the junior pianists the most 
noticeable were the Misses Gay, Cole, Herring, and 
Brooker, and Master C. Pond, all of whom played ex- 
cerpts of more or less difficulty, with a result highly 
creditable to their instructors. Two of the advanced 
pupils, the Misses Hewitt, and Prentice, gave an excep- 
tional rendering of compositions of a somewhat compli- 
cated character which erew much appreciated. However, 
the drama was the principle entertainment of the evening, 
the prettiness of the floral costumes, combined with the 
clear elocution of th performers securing it the most 
hearty applause. The Misses Evans, old scholars, con- 
tributed an amusing dialogue. 





HOMce NOTES. 


Gtoucester.—The historical pianoforte recital 
given at the Spread Eagle Assembly Room, on the 
11th ult., by Mr. Ralph Livings, attracted a 
thoroughly appreciative audience. The artist’s 
powers were severely tested by a programme which 
embraced selections from the great masters of the 
last and present century. Bach’s “Chromatic 
Fantasia,’ Scarlatti’s ‘‘ Pastorale,” arranged by 
Tausig, Mozart’s Rondo in A minor, Beethoven’s 
** Rondo a Capriccio,” Gluck’s Gavotte in A major 
(Brahms’s arrangement), Mendelssohn’s prelude 
and fugue in E minor, and several pieces by 
Chopin, Liszt, Henselt, Raff, etc., were incladed 
in the selection, every item being rendered by Mr. 
Livings with a conception of the true meaning ot 
each work. 





ABERGAVENNY.—The Choral Society gave the first 
concert for the season at the Town Hall, on the 
2oth ult., when Sir W. Sterndale Bennett's ‘“ May 
Queen” formed the first part. The soloists were 
Mrs. Pegler, Miss Augusta Morgan, Mr. E. Kemp, 
and Mr. Alfred Lord. The choir numbered upwards 
of fifty voices, and the accompaniments were played 
by the Abergavenny Orchestral Band, assisted by 
some members of the Birmingham Orchestra. 

BurnLEY.—The Dettingen Te Deum was rendered 
by an augmented choir at Brunswick Chapel on the 
16th ult., the soloists being Mrs. Horner, and Messrs. 
Burrell and Pollard. 

EastTBourNE.—On Christmas Day the services at 
All Souls’ Church were of a highly attractive 
character. The ordinary morning service was held 
at 11 o’clock, appropriate hymns, etc., being very 
well sung, and there was also a service of 
Christmas music at 4 o’clock in the afternoon, when 
an excellent selection was finely rendered. For 
the first time in Eastbourne a band was introduced 
into the church service, aud was heard with most 
telling effect in the ‘‘ Hallelujah Chorus.” The 
whole of the music was under the direction and 
superintendence of Mr. Henry Baillie, the organist 
and choirmaster. Mr. Baillie gave two organ 
recitals in the church on Thursday, the 2oth ult. 
The programmes included organ sonata in D major, 
No. 5 (Mendelssohn); fugue in E flat, “St Ann’s” 
(Bach); and selections from Frezer, Handel, Faure, 
Kalkbrenner, etc. 





Lepsury.—Mr. R. W. Lewis, of Trinity College, 
London, gave his annual pianoforte recital at the 
Assembly Room, on the 3rd ult., when he rendered, 
in a masterly manner, selections from Beethoven, 
Mendeissohn, Chopin, Raff, Heller, Liszt, etc. 





LovuGuBorouGH.—The fifty-eighth annual concert 
took place in the Baxter Gate Chapel on Christmas 
Day. A selection of choruses from the works of 
Handel, Haydn, Rossini, and Pergolesi were 
performed by a band and chorus, under the 
direction of Mr. George Adcock. The soloists were 
Madame Clara Gardiner, Miss Maude Harding, 
R.A.M., and Mr. Wood. 
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UNIVERSITY OF TRINITY COLLEGE 
TORONTO. 
FACULTY OF MUSIC. 
The NEXT EXAMINATIONS in Music will be held 
in LONDON AND TORONTO, in Easter Week, 1887. 
For particulars apply Rev. E. K. KENDALL, D.C.L,, 
Registrary for England, Southsea. 





“MUSICAL NOVELTY.” 


SILK HANDKERCHIEFS, 
Made by a Musician Specilly for Musicians 


AND OTHERS ENGAGED IN MUSIC. 

THE DESIGN: A Group of Musical Instruments 
on Music Book. 2s. 6d. each, by post. Postal 
Orders, &c., payable to SamuEL Moss, Duke 
Street, Macclesfield. 

Specially recommended by several leading Musicians and 
Pianoforte Manufacturers. 





Che Orchestra, Musical Rebreto. 


LONDON, JANUARY 1, 1887. 








ONE PENNY, MONTHLY 


Is. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 





A NEW ENGLISH OPERA. 


Mr. Frederick Corder was a lucky man 
to have his new opera “‘ Nordisa”’ accepted 
by Mr. Carl Rosa, and to secure its produc- 
tion in a musical centre like Liverpool, where 
it was brought out on Wednesday, Jan roth, 
at the Court Theatre. The event proves 
that he deserves his luck, and has written a 
work which will add lustre to his name 
while it swells the rapidly-increasing number 
of genuine English operas. 

Mr. Corder wrote his own book, in other 
words, was (like Wagner) his own poet, and 
thus avoided all the troubles of collaboration. 
His legend is based on the old French melo- 
drama ‘‘ La Bergére des Alpes,” but he has 
‘* pitched his tent ” in Norway, and fixed his 
time civca 1750, so that both time and place 
afford opportunity in abundance for making 
a romantic opera more romantic. Of these 
opportunities he has fully availed himself. 

The opera was received with acclamations, 
and the first performance settled the question 
of its success. The inusic is very much on 
old lines so far as the form is concerned. 





There is an overture in regular form, and 
airs and duets in plenty. All styles are 
embraced in Mr. Corder’s score, and he has 
deftley contrived to so mingle them that all 
tastes are satisfied. This is no small success, 
and bodes well for the place the work will 
occupy in public esteem. As the opera will 
be heard at Drury Lane in May, we reserve 
further criticism for a hearing. 

The performance was all that could be 
wished, Mr Carl Rosa having been lavish in 
his style of staging the work. Madame 
Julia Gaylord, Madame Georgina Burns, Mr. 
Edward Scovel, and Mr. Sauvage, were the 
principals, and as may be expected, gave a 
good account of their parts. Mr. Corder 
and Mr. Rosa were called for over and over 
again at the close, and the new opera will 
come to town with every prospect of success. 





‘“ RUDDYGORE” AT THE SAVOY. 


It is nearly two years since ‘‘ The Mikado” 
started on its merry course, and on Saturday, 
January 15th, the new opera ‘‘ Ruddygore, 
or the Witches’ Spell,” took the place of the 
Japanese satire, and was received with every 
mark of favour, ten numbers being encored. 
The story, which is full of Mr. Gilbert’s quaint 
conceits and extravagant satire, is based on 
the fact that every baronet in Ruddygore is 
compelled by a spell to commit at least one 
crime every day, or to die a most agonising 
death. Readers who know Mr. Gilbert’s 
style will readily see how such a tale will be 
utilised in his hands. Sir Arthur Sullivan 
conducted in person, and again demonstrated 
that operatic music can be comic without 
being vulgar, and broad fun can be obtained 
without stupid buffoonery. The work is of 
his best, and is equal to anything he has yet 
done. The score is full of those apt passages 
In which each leading instrument tells its 
own tale in its own way. Refinement and 
elegance are the leading characteristics of 
the new opera, and Sir Arthur Sullivan is 
again to be congratulated on a distinct 
advance in style. As music the opera is 
worthy of all praise, while at the same time 
this good music, combined with Mr. Gilbert’s 
words, keeps the audience in roars of laughter 
from first to last. ** Ruddygore” is another 





triumph for the pair whose names are known 
all over the civilized globe. 
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ORGAN NEWS. 


LIVERPOOL.—A recital was given in St. 
George’s Hall by Mr. W. T. Best, on 
Saturday, January 22nd. The following 
was the programme :— 


Overture, ‘‘Numa Pompilio” . . . Paer. | 

Canzonetta, “* La Partenza”’ Rossini. 

Prelude in C major (Le Clavecin bien 
tempéré. No. 25) 

Fugue in C major (Fifth Sonata for 
the Violin) 


Andantino (Organ Pieces. Vol. 1, ) ~——w 
No, J ; 





Bach, 


Rondo alla Turca (A minor) Mozart. 

Marcia Eroica and Finale . . . . Best. 

On Thursday evening, January 27th, Mr. 
W.'I'. Best gave another recital in the above 
hall. The programme was as follows :— 


Fantasia(F major) ... . Best. 

Air de Cornemeuse (Dinorah) 

Canzonetta —‘ Fanciulle che il } Meyerbeer. 
core”’ 

Prelude and Fugue (A major) . Wesley. 


Selection from the Notturno for ) 
Wind Instruments Spohr, 

Andantino—* La Cloche du Soir” Chauvet. 

Overture— Reginella” . . . . Braga. 





East CowEs.—A recital was given by Dr. 
G. B. Arnold on the new organ built by 
Messrs. Walker and Son in St. James’s 
Church, on Wednesday, January 1gth. 
The programme was as follows :— 

Minuet and Trio .. . . . Bennett. 


Marcia, in E flat on Hiller. 
Overture to ‘The Last Judg- ) 

nent” - j Spohr, 
Air in A major, varied . . . Hesse. 
Prayer . 5 « « «© « « » » Preyer, 
Adagio in F Haydn. 


Fugue, in D major, No.6 . . Bach. 
Andanteandallegretto, 4thsonata Mendelssohn. 
Extemporaneous 

‘March, from ‘‘Sennacherib ” 


Croypon.—Annexed is the specification 
of the new organ built by Mr. Alfred Monk, 
London, for the Wesleyan Chapel, Addis- 
combe Road, which was opened on the 
20th of January :—- 


GREAT ORGAN. CC, 


t Open Diapason .... .- e« 
2 Viola . i 

3 Harmonic Flute “a 
4 Dulciana cn «ee @ & 
5 Principal . a Oe Ke wee 
6 Wald Flute . +“ wo 
eo en ee 

S Picco «6 st se tw es 
g Clarionct . . «© se we 


Arnold. 


COnwWwWt & OOOO 





SWELL ORGAN. CC. 
tO Bourdon . « « «+ » 6 # * 
11 Violin Diapason . .. 6 © « 
gS a aa ae ee ee 
TESORO ks tt OS Re 
aq Voix Celeste . . . 2 6 6 
zs Geigen Principal . . . « « « 
16 Mixture (3 ranks) 
17 Horn — 
SOO 6 cs ow a ee cee 
PEDAL ORGAN. CCC. 
19 Open Diapason ..... 
20 Boiardon . . P 
at Pumeinal =. we eS 
22 Flute 


. 
Lon! 


CODRAD CO FPOWDWAOD 


“ 


COUPLERS. 
Swell to Great. 
Swell to Super Octave. 
Great to Pedals. 
Swell to Pedals. 
Six Composition Pedals. 
Action to part of organ. 


Tubular Pneumatic 





EDINBURGH.—On Thursday, the 2oth 
January, Sir Herbert Oakeley gave a recital 
in the University Music Class Room. The 


fprogramme was in part a tribute to the 


memory of Lord Iddesleigh, and at the first 
notes of the ‘‘Dead March” the audience rose 
to their feet. The programme was skilfully 
performed, but special mention may be made 
of the organist’s masterly improvisation on a 
theme by Pleyel. The programme was as 
under :— 

In Memoriam. 

Dead March. * Saul” 

Chorus, “Their bodies are 
buried in peace; but their 
name liveth evermore” 
(Funeral Anthem) ; 

Quartet and Chorus, “ Blest } 
are thedeparted” . . J Spohr. 

Trio (“ Creation ”’) ‘‘On thee ) — 
each living soul awaits” Pom 

Chorus, ‘* For the New Year” Mendelssohn. 

** Melodie, ” 

Organ Pieces Op 17. 

Adagio ‘ 

Minuet and Trio in E flat, Op ) 
6, Nee « «+ % & 

Improvisation on a Theme by 
PU ssw te 

Chorus, “Hallelujah” ) 
“a Mount of Olives ay J Beethoven. 


Handel. 


Guilmant, 
Lefebure-Wély, 


Kowalski. 


Dewssury.—A fine new 3-manual organ, 
built for the Wesleyan Chapel, Staincliffe, 
by Mr. J. J. Binns, of the Bramley Organ 
Works, near Leeds, was opened on Saturday, 
22nd January. Mr. S. W. Pilling, of 
Mirfield, presided, and gave a varied selec- 
tion of pieces displaying the capabilities of 








—_— 


oe a 


Ahi. I 








6 THE MUSICAL REVIEW. 





the instrument, which is a very fine one, 
possessing great power combined with fine 


tone. The following is a description of the 
organ :— 
GREAT ORGAN. 
1 Bourdon(prepared). . . . . 16 ft. 
2 Open Diapason . . . « + « 845 
3 Viola ee ee a ae le a ie ee 
Seem iets = wl ttl te Be 
5 Harmonic Flute « « am 
G Principal . . «''. 4.9» 
7 Twelfth - +e ew Ww 23 5, 
2. 7 a 2 vs 
g Trumpet (prepared) S ws 
SWELL ORGAN. 
1o Lieblich Bourdon , .. . 16“ft 
11 Geigen Principal ‘ a 
12 Vox Angelica ear Sk a ae io 


13 Gedact (prepared) ; a & & 
34 Voix Celeste . . . . 2. - 
15 Wald Flote ...... - 
16 Principal (prepared) . .. . 
17 Mixture (3 ranks) 

38 Cormopean ....-.-. e 
a ee a ee ee 
20 Tremulant 


CHOIR ORGAN. 


az Gamba. - 1 te te to 
an DOO 2 st we tw the 
23 Lieblich Gedact (prepared) ° 
24 Lieblich Flute ...... 
25 Harmonic Piccolo (prepared) 

26 Clarionet 


aoe hr OOMWD 


PEDAL ORGAN. 
27 Double open te te cw 3S 
ao Bourdom ... «+ 
29 Violoncello (prepared) . 


COUPLERS. 


Swell to Great. 
Swell to Choir. 
Swell to. Pedal. 
Choir to Great. 
Choir to Pedal. 
Great to Pedal. 
Pedal Super Octave. 
Three Composition Pedals to Great, and three to 
Swell. 
Compass of Manuals CC to A in alt—58 notes. 
Compass of Pedal CCC to F—3o notes. 
The organ case is of an elegart design, and 
made of pitch pine, with decorated front pipes. 


~ 
oar @Onk OOO 
- 
- 





BrRaDFoRD.—The fine four-manual organ in St. 
Mark’s Church was formally re-opened, after altera- 
tions and repairs, on the 18th ult., by Mr. J. H. 
Rooks, organist ot St. Paul’s Church, Birmingham, 
who played selections by Bach, Sullivan, Mendels- 
sohn, Hiles, Handel, Lemmens, anc Gounod. The 
recital was interspersed with vocal solos, well 
rendered by Miss Groveham and Messrs. Young- 
husband and Holdsworth. The organ contains 
fifty-eight stops, and is blown by hydraulic power. 





Brock_ey.—On the 13th ult., the organ newly 
erected in the Presbyterian Church by Bevington 
and Sons, was formally opened by Dr. C. J. Frost, 
F.C.O., who gavea recital of works by Mendelssohn, 
Chipp, Morandi, and Smart; also his own arrange- 
ment, with variations, of ‘‘ Hark the herald angels 
sing,” which was much appreciated. The recital 
was interspersed with solos by Madame Ellen 
Horne, who sang “Jerusalem” (St. Paul), and 
“From Mighty Kings” (Judas Maccabzus), the 
latter being encored. The Church choir rendered 
several choruses, including “ Hallelujah ” (Mount of 
Olives), and ‘* All men, allthings ” (Hymn of Praise). 
Mr. W. C. Pellett, the Precentor, conducted, and 
Miss Edith E, Edwards, the Organist of the Church, 
accompanied. 

DunsTER.—On the 14th ult. Mr. J. Warriner, 
L.Mus., T.C.L., gave an organ recital in the 
Assembly Room of the Luttrell Arms Hotel. The 
programme was highly attractive, and included, 
amongst many other interesting items, Beethoven’s 
Overture to Egmont, a Fugue in G minor by Bach, 
and Mendelssohn’s Organ Sonata (No. 3)in A, all 
of which were excellently rendered and listened to 
with much attention. 





FOREIGN NEWS. 


A CORRESPONDENT writes: “In commemoration 
of the cne hundredth anniversary of Weber’s birth, 
a tablet bearing an appropriate inscription has been 
placed against the house, ‘ Kleine Ochsengasse, No. 
14,’in which the master resided during the years 
1810 and 1811, while still a pupil of Abbé Vogler. 
It was here, also, that the charming operetta ‘ Abu 
Hassan ’ was written, the score of which, in Weber’s 
own handwriting, is preserved in the grand ducal 
archives.” 

THE copyricuT which protected the compositions 
of Schumann expired on the tst ult., and a number 
of new editions of the works of the master are being 
issued by German firms. 

HERR P. RuFeEr’s “ Merlin”’ (not to be confounded 
with Herr Goldmark’s opera of the same title) is to 
be brought out at the Berlin Opera House during 
the present month. 





AT A SALE of autographs held recently at Berlin, 
the following were included, viz.:—An unpublished 
composition by Richard Wagner (price realised, 960 
marks) ; two Polonaises by Chopin (400 marks) ; a 
letter by Beethoven, dated Vienna, September 29, 
1816 (200 marks) ; a letter by Haydn, dated Esterhaz, 
October 10, 1785 (225 marks); four Marches for 
pianoforte, by Robert Schumann (too marks); a 
manuscript by J. S. Bach (936 marks); and an Aria 
for soprano, “Conservati fedele,” by Mozart, with 
accompaniment of two violins, alto, and bass (119 
marks). 

Miss Amy: Hare, the young English pianist, 
has met with a most favourable reception in 
Germany. : Miss Hare owes her musical education 
entirely to -this country, having been a pupil of the 
Royal Academy ot Music. 
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THIRTY-NINE NEW operas and operettas by native 
composers were produced at Italian theatres during 
1886. 

Mr. FreEDERIcK Lamonp has recently given some 
highly successful pcrsormances at the Saxon capital, 
which are favourably commented on in the local 
journals. 


Tue Official Gazette of Berlin announces the ap- 
pointment of Brahms as a Knight of the Order 
** Pour le Mérite.”” The German Emperor has also 
appointed Verdi a foreign Knight of the same order. 





A NEw opERA by Kretschmer, entitled ‘ Schén 
Rothtraut,” has been accepted at the Court Theatre 
of Dresden. —_———. 


UNDER THE TITLE of ‘*Schumann’s Klavier-Ton- 
poesie”” an interesting analysis of the pianoforte 
compositions of Schumann, by Herr Bernhard 
Vogel, has been published in Leipzig. 


A “Beethoven Museum” is to be instituted at 
Heiligenstadt, near Vienna, which, in addition toa 
library, a collection of manuscripts, &c., is to con- 
tain works ot art and other objects having reference 
to the great master. 


THE ONE THEME in Milan, for the moment, is 
Verdi’s new opera, which will be produced, it is 
expected, in the first days of February. The new 
opera consists of four acts, which are none of them 
long. The scene is laid partly in Venice, partly in 
Candia. The overture, says a Milan correspondent, 
is a tempestuous poem, and the love-songs are 
magnificent. A serenade in the opening scene is to 
be accompanied by four rows of old Italian guitars, 
which have not catgut but metal strings; this com- 
position is deliciously new and charming. Many 
distinguished persons are expected in Milan at the 
beginning of February for the début ; the Comte de 
Paris, Madame Adam, M. Clémenceau, the million- 
aire, Dreyfus, the directors of the Grand Opera of 
Paris, who have already taken their places, and 
many others. The fact that Verdi’s birthday is 
wrongly given by all his biographers (including the 
writer in Sir George Grove’s Dictionary only a few 
months ago) was discovered by an English musical 
critic some years since. M. Arthur Pougin (the 
distinguished Parisian critic and author ot a bio- 
graphy of the veteran composer) sets the question 
entirely at rest by printing in fac simile the certifi- 





cate of Verdi's birth at Le Roncole, October roth 
1813. 





Barnet.—On Friday evening, the 21st ult., Mr. 
Francis Gregg gave his fourth annual benefit concert 
in the Town Hall, The programme opened with a 
trio by Gurlitt, for pianoforte, Mr. F. Gregg, violin, 
Miss Blanche Perman, and violoncello, Miss Mabel 
Chaplin. The principal vocalists were Miss Agnes 
Hay, Miss Marion Galton, Madame Florence Winn, 
Mr. Albert Tarling, and Mr. Musgrove Tufnail. 
Instrumental solos were also contributed by Miss 
Per.nan (violin), Miss Chaplin (violoncello), and the 
coucert-giver (pianoforte). 

Han_ey.—Handel’s ‘‘ Messiah” was given by the 
Philharmonic Society, in the Imperial Hall, on the 
6th ult.; principal vocalists, Miss Marriott, Miss 
Hilda Wilson, Mr. H. Piercy, and Mr. Wagkin 
Mills; leader of the band, Mr. F. Ward; trumpet, 
Mr. Sourbutts. The choruses were well rendered, 
and evidenced an improvement highly creditable 
to the conductor, Mr.-F. Mountford. 





ESTABLISHED 1851 
PaReercerE BAN K— 


Southampt © n Buildings, Chancery Lane, 

THREE per CENT. {NTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS calculated on the minimum monthly 
balances, when not drawn below {100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager, 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrirkBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirKBECK FregHOLp 
Lose Society, as above. 
The BIRKBECK ALMANAC, with full particulars, oa 


appiication. 
FRANCIS RAVENSCROFT, Manager. 
Southampton Buildings, Chancery Lane. 





CURE FOR ALL. 


HOLLOWAYS OINTMENT 








Is an infallible remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers. 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL, 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival; and for contracted and stiff joints it acts like a charm. 





Manufactured only at THomas Hottoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout 


the world. 


N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter. 
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PRICED 


CATALOGUE POST FREE, 
‘agua LSOd 


SLATHdWVd GFAILdIyOSaAd 


ILLUSTRATE ° 





Entirely new construction throughout, including the Patent Tuning Adjustment which snpersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory :— 
THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN N.W. 








EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington {, DRESS FABRICS. 


r= The union of warmth to lightness, so necessary to health, is, in these materials, 
WINTER = brought to perfection . . The fineness of the Wool of which they are on 
PATTERNS ~ posed—English Wool be it understood—imparts the admirable quality of draping 
1 KS” in those soft folds now so essential from the point of view of fashion.— Daily News. 
post free. 


All Parcels spRCIAT, ATTENTION is directed to our celebrated CROSS-WARP 
Carriage Paid. SERGES, which alike resist the effects of the weather and sea, 104d, to 3g. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
/ Is. 6d. to 4s. 6d. per yard. Newand Fashionable COSTUME CLOTHS in 

As Worn by great variety from 63d. to 5s. per yard, including “The Lowstock,” “The 
The Princess Ashehurst,” ‘The Damietta,” ‘The Khaiber,” “The Shumla,” “The 

Tarapaca,” ‘The Panama,” ‘‘The Holstein,” The Zeelard,” &c. 
of Wales CHARMING NOVELTIES in SKIRTINGS, including “The Yesso,” “The 
Ningpo,” ‘“‘The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARIINGTON, Estasrisuep 1752. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 








Printed and Published by William Reeves, 185, Fleet Street, London. 








